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Legal
The author and publisher have made their best effort to provide a high quality, informative
document. However, they make no representation or warranties of any kind with regard to
completeness or the accuracy of the contents of this text. They accept no liability of any kind
for any losses or damages caused or alleged to be caused, directly or indirectly, from using
the information contained herein.
.

Watercolour Painting
Copyright 2012, All Rights Reserved.
No part of this publication may be stored in a retrieval system, transmitted, or reproduced in
any way, including but not limited to digital copying and printing without prior agreement
and written permission from the authors.
Please Note
This lesson is for personal use only and is part of a course available at
http://www.paintbasket.com
You may NOT sell, rework, extract, or use any part of this book for any reason whatsoever
unless as stated below.
If you are a business, tutor or instructor and would like to use our material, please contact us
first. You don’t like it when others steal your artwork / ideas. This book is our work of art, so
please don’t steal our art either.
You May
Make photo copies of the reference material in this manual in order to paint your own version
of it.
You may NOT sell the artwork produced from following the course. The course and artwork
remains our intellectual property and copyright. All other copyrighted materials remains with
their respective owners, as credited throughout the manual.
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Introduction
The ability to see colour is one of the greatest gifts from our Maker to mankind. Without
this gift we would only be able to see everything around us in black and white – or put
another way, only all the variations of a single colour. This is what is called the Tonal Range.
There are many animal, birds and reptile that only see in black and white – some cannot see
colour at all. There are a few, however, that can see a few of the colour ranges but not all.
I did a bit of research and have come up with the following:
Good colour Vision: Some that have fairly good vision (not as good as us humans) are
monkeys, birds, squirrels and insects – they can see better than dogs and cats.
Poor Colour Vision: Dogs and cats. Mostly they see greys which includes some blues and
yellows.
No Colour Vision: Bulls see only black and white so the red flag to a bull is only a myth!
Most animals fall into this range.
Now we have something very interesting and that is:
Super Colour Vision: Who has them? The butterflies and the bees! Apparently they have
vision beyond the spectrum that we can see. Their vision extends into the ultraviolet range.
Also something that I did not know is that the petals of the flowers have special ultraviolet
patterns which guide insect to the nectar/pollen.
Then we have Colour Blindness in humans. Mostly here it is the loss of the red colour and
occasionally the green.
************************************************
It is time now for us to take a look at how all this affects us as artists.
Not so much as to how the colour affects us, but the use of “non-colour”. Did you know that
a colour-blind person can see through camouflage while we cannot? During World War 2
the British used colour-blind people to study aerial maps of Germany to pick out where
camouflage was used by the enemy? Years back I was in a vehicle with a colour-blind person
and he could very clearly see lion in the bush where we could not see them at all. Only when
they moved could we see where they were, exactly where he said they were.
As artists our paintings are absolutely dependant on the tonal range of the subject. Your
painting stands or falls on the tonal range more than on the colour itself. If your painting
does not have the necessary tonal range then the painting is called “flat”. It is like food
without salt or flavouring. You have to add the “salt and flavouring” to your painting..
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Another analogy would be like listening to music. You could listen to the “Johnny-on-note”
with has hardly any melody to it, or listening to your favourite piece (with lots of varies tonal
ranges) that sets you in a pleasant mood for the day.
Just as a good piece of music has a lot of tonal variations in the audible range of the wave
spectrum, so your painting must also have its tonal range in the visual range of the wave
spectrum.
What is the “Johnny-one-note” in painting?

Tonal Ranges
Back to the analogy of music: This is the range of highest notes to the lowest notes in the musical
piece. It can also be the loudest note down to the softest note and the whole range in between.
Without these you would immediately be bored to death and stop listening.

There are many different divisions to the tonal chart. Some have 9 divisions and some have 10
divisions while some are numbered one way while others are numbered the other way round.
In between all these are differing opinions for the reduction (simplification) of tonal numbers as to
which of these should really be used in a painting. Some say there should be only 3 main tonal
ranges in a painting while others say there should be 5 ranges.
I personally don’t worry about the numbers at all because having been painting for so many years I
instinctively know what tone to use in a certain place. I, however, advise you to keep checking your
tonal ranges until you become proficient in visualizing them. – it is that important.
I have broken the chart down into 4 tonal ranges that are normally seen in most paintings. I will talk
about the extreme tonal ranges later on in the course. For a beginner this is more than enough to
keep you busy.
In order for you to understand and grasp what is known as high or low key paintings, I have
numbered the chart according to these values or tones.
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Another word used intermittently for tone is the word “value”. Let’s look at this a bit further.
Paintings can be divided into 3 distinct types. High, medium or Low value.
High Value (High Key)
This is when the painting consists mainly in the lighter half of the tonal chart.

Medium Value (Medium key)
When most of the tonal range is in the middle section of the tonal chart.

Low Value (Low Key)
When most of the tonal range is in the darker half of the tonal chart.

You will notice that in each one of these pictures the tonal range differs from the other. These have
to be taken into account when you plan your painting. If one had been painting for very long time
then all these adjustment come “instinctively” without much thinking because they have been
stored in the subconscious and been acted upon many times in the past.
This is why practice is so important. The more you practice the better you become and the less you
have to think on what you have to do – remember that song? – “Doing what comes naturally”.

Tonal Chart
This Chart is the basis of all our artistic work and I will constantly be referring back to it during the
course of the year.
I have taken two of my photographs and made notans from them in order to work out the light and
dark balances as it would appear in my final paintings. These are the sketches that help to see if your
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composition will work as planned. If you feel that they do not work then make some more notans
until you get the balance right. You can see them below here.

The NOTAN
The notan was developed by the Japanese and simply means the placing, or the relationship, of
black against white. It can be usefully used as a tool for designing your composition of the painting.
I know many artists who use this method before they start. They will make a quick notan and then a
tonal study and then only the main painting. Some will do a tonal study and then test it with a notan
or two to see if the darks work properly with each other. So let’s take a look at how the notans work
for you.
The most important point of the notan is to see how the darks in the painting interact with one
another. It is important that they form a unity (linked) and making sure that the painting does not
look like it has the measles. It is surprising how many paintings have the “measles.” If they are not
actually linked then make sure that they form a very pleasing pattern, such as the notan of Waieke
beach.
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Study the notans against the photographs and see where I have modified them to suit to what I
would like to paint.
The beach scene notan is in the positive form while the bamboo scene is in the negative form. I have
included both types to help you when you do your own notans.
NOTE: in these notans no account was taken of the in between grey tones - in the later tonal sketch
you will add them in. Some will be in the dark areas while some will be in the white areas.
Now let’s take a look at the notan I made of the Abandoned Cottage

Note that the notan does not necessary have to be a “finished” painting. It is a very quick rough 2value sketch in order to predetermine the major values. This one you see here is slightly bigger than
the actual notan.
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The reference copy of the Abandoned Cottage

The finished Tonal Sketch of the Abandoned Cottage (sketched free hand). Here I did not
use the converted black and white photograph but worked entirely from the colour print.
Do several from your own photographs as well in order for you to train your eyes to see the
variations of the tonal values.
Copyright © 2012 The Paint Basket Ltd Dennis L. Clark www.paintbasket.com

Page 32

Live Online Art Classes -

Lesson 2 - Watercolour Painting

All this is vital training on the way to becoming a Master Artist, no matter what medium you
work in.

A quick tonal study of the Arum Lily (photo taken at Nolan’s old house) Notice how I suggest
a modification of the leaves to do some balancing against the white of the flower.
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INSTRUCTIONS
Preparing the watercolour Paper:
I will be using a 12” x 16” (305 x 406mm) watercolour paper and the template is designed
for this size. If, however, you prefer another size then you may either enlarge or reduce it to
suit.
Measure accurately a border of 60mm around the paper and mark lightly with an HB pemcil.
Carefully stick strips of masking tape along the outside edge of the pencilled rectangle with
the one edge exactly on the pencil line.
You should now have an open area for painting of approx. 285 x 185mm.

How to transfer the template to the Watercolour Paper:
Print out the template (PDF document).
Turn it with the back of the sheet facing you and holding it against a window pane (with the
sunlight behind) rub the pencil over the now visible lines with a soft pencil (3B or 4B) making
sure that all the lines are completely covered with some rubbing on either side of the lines.
Turn the paper right way round again and with the rubbed face towards the watercolour
paper center the template over the area to be painted. The A4 sheet overhangs the painting
area slightly. Take 2 pieces of masking tape and stick the top 2 corners securely to the
watercolour paper so that the template will not move during the transfer process.
Now, with a 2H or HB pencil trace over the lines so that they are transferred to the
watercolour paper underneath. Check every now and again to see if you have not left out
any lines by carefully lifting up the lower section of the paper and comparing the upper
image with the lower image.
MAKE SURE YOU DO NOT MOVE THE TEMPLATE OUT OF ALIGNMENT.
When you are satisfied that all the lines have been transferred carefully, go over the
transferred lines lightly with the HB pencil. If you do not do this then you may lose some of
the lines in the process of painting,
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You are now ready for painting!

MY
10 COMMANDMENTS
FOR WATERCOLOUR PAINTING
1. PLAN and CONSERVE your WHITES
2. BE PATIENT. Watercolour is a living medium.
3. Always TEST your colours before application
4. CONTROL your brush MOISTURE
5. CONTROL your paper SATURATION (wetness)
6. PLAN your STRATEGY (method of working)
7. Paint from LIGHT to DARK (normally)
8. LEAVE DETAIL until LAST
9. Buy the HEAVIEST paper you can afford
10. Leave SMALL BRUSHES until LAST
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